K-Arts Platform-Nantes published this brochure in order to
promote international exchange in the Department of Fine
Arts of the School of Visual Arts (K-Arts).

K-Arts | School of Visual Arts | K-Arts Platform-Nantes
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K-Arts Platform-Nantes

Introduction

Established in 2018, K-Arts Platform-Nantes
started as an art platform that forms and
develops an international art education network
based on cooperation with the School of Visual
Arts of Korea National University of Arts

and The Nantes Saint-Nazaire School of Fine
Arts, France. This project aims to nurture
international-level art talent and develop art
education by conducting various workshops and
joint projects of students and faculty at home
and abroad.

The K-Arts Platform-Nantes project,
which strengthens practical international
exchanges between students and faculty
at the Korea National University of Arts,
will serve as a foundation for expanding the
international educational experience of students
and developing teaching methods, as well as
establishing the status of the Academy at home
and abroad. Furthermore, the School of Visual
Arts of Korea National University of Arts seeks
to expand exchanges with various global art
higher education institutions, including The
Nantes Saint-Nazaire School of Fine Arts and
establish a long-term vision of contemporary
art education that Korea National University of
Arts aims for.
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Major History

Establishment of Art Platform with the
School of Visual Arts of Korea National
University of Arts and The Nantes
Saint-Nazaire School of Fine Arts, France
"Suncheon Projectiat the Suncheon Campus
of The Nantes Saint-Nazaire School of Fine
Arts

"Nantes Project: Shifting Cities and the
Potential of Artsjat the Nantes Campus of The
Nantes Saint-Nazaire School of Fine Arts

"Nantes Project: Urban Expedition—Sea and
Cityjat the Nantes Campus of The Nantes
Saint-Nazaire School of Fine Arts

Change of the external business name to
TK-Arts Platform-Nantes)

Signing of MFieldwork Marfa
Consortium;MOU with The Nantes
Saint-Nazaire School of Fine Arts

"Synchronous satellites) exhibition

"Do you have a fingerprint?) exhibition and
workshop

Publication of K-Arts Platform-Nantes
Promotional Materials
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Vision-Value

Vision

K-Arts Platform-Nantes, established to promote international
exchange and cooperation with the Department of Fine Arts of
Korea National University of Arts and The Nantes Saint-Nazaire
School of Fine Arts, will start a new leap forward in 2023 to
expand art education that contributes to social change.

Based on The Nantes Saint-Nazaire School of Fine Arts, aims
to establish a deeper and broader long-term vision of contemporary
art education so that it can nurture creative artists who lead
the world art through exchanges with various higher global art
education institutions.

Core Value

Nurturing creative artists who lead world arts

Expanding art education that contributes to social change
Proposing artistic imagination for a better furure
Establishing art infrastructure for future growth
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Educational Goal

Department of Fine Arts aims to nurture
enterprising artists who will lead the future art
world by actively coping with the 21st century
visual culture environment where the
capabilities and eligibilities required of artists
are rapidly changing. Beyond the boundaries of
the traditional art genre, Department of Fine
Arts pursues the image of an experimental and
enterprising artist who has the ability to operate
various media and techniques widely such as
Fine Art, Sculpture & Installation, New
Media, Ceramic Art, Glass Art and also
expanding new possibilities of art based on
insight into the overall flow of society and
culture with a clear critical mind.

Accordingly, while acquiring a wide range
of material and techniques of various media, by
emphasizing openness, experimental spirit and
free thinking, students develop the ability to
respond to contemporary state of art that are
becoming multi-genre and free genre actively.
Our education focuses on helping each student
shape a creative and characteristic art world.

'The curriculum is organized in the
following order: Foundation course in the 1st
grade, basic course consisting of basic practical
training for individual media in the 2nd grade
and major course in the 3rd and 4th grade. In
the major course, professional artist education is
conducted in the adviser’s studio system. In
addition, every semester, a couple of art history
and theory courses are taken concurrently to
conduct art education that actively considers
various issues that are the basis for creation.
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<Foundation Program>

Foundation & Studio 1~8
Foundation & Studio aims to find out a wide
variety of creative methods in artistic expression
by learning, conducting research and
production experience. The entire courses
provide practical training and seminars that
reflect the latest arts scene with diversity and
evolving changes, moving on from solving
problems in individual projects to exploring
different prepositions and conditions of
artwork.

<Major Requirements>

Issues of Modern Art 1,2
Understand the flow of art since the 1990s and
analyze major issues. By providing students
with a broad understanding of contemporary
artists, it aims to dispel vague prejudices and
misunderstandings about contemporary art and
equip them with a balanced perspective.

'The History of 20th-Century Art 1, 2
Understand the historical background and
characteristics of 20th century art and look into
how it affects art today.

Creative Workshop 1, 2

1. Analyze the fundamental elements of
creation and creativity expressed in the
process of development and conduct
specific experiments on how to develop
the theme and direction of individual
work. The work of four major representative
artists is analyzed from four core
perspectives(choice and judgment, frame
and scope, material and method, result and
finishing)and the experience to the
individual artwork.

2. Experience and research the gradual
completion of work from selecting themes,
concepts to the work methods and
delivering the final results. It starts from a
blank mindset of an artist, build a database
of ideas from the beginning, organize the



A A7hEe] 44 471 FAA
P02 (e gk, 534 s, A2
w7k} mhad) B A ek, 1 A S
2l Zelol 483k 43S shl sk,

2. FAG AN e] AdEel A 2]] Wil o 2 e
Atol| o] 27174A] THAH 0.2 oA
2hqjo] YA EAE A sk AT
a217] flei A= A7te] phgeo] Wi el
710 2 A4l 2]-S-HE| ofolt]o] &

Eulo] 28 F53HEo] Alztatol

& [o

O

ol 1~8

tloJefuo] A E vloJEA| E &2 A, 7ido]
952 571, o] Aol we} wal what
A 25 At Aeahy-& 53 Aol
%05 sh A% S 3 @k ol @
5918 Brl R BE o|& o] TR
HA& AFsH gt

=mEAt L, 2
(Korean Art History 1, 2)

el A3 22t Bl QAL 531
E4e gRats ole 4ol 8 et
Aol A 4308 72 5 B4

o) ejrle] 53t FAIA w7 -S ofslf st =t
3k, 19601t 0] % gh=tofl A ofit
- WlE0)4e TAE TS S

24 faldiel &) vl

I

ofl >
=)
o m

tlo o ok o
o 4r g
i

o
ﬁ()L
ki
It
)
Ko

Frle 14
(Studio 1~4)

3, 430 A 3Age) S S o) AL 4R

database into a dataset and into coricepts,
select the expression method and matéfials
according to the inclination of the concept
and find results that are faithful to the
concept during the process. Based on
these classes, students experience the
fundamental process of all art creation.

Korean Art History 1, 2
Theory lectures to study the overall flow and
characteristics of traditional Korean painting,
sculpture and crafts. It focuses on understanding
the tradition and spiritual background of Korean
aesthetic consciousness through intensive
research on major art historical cases. In addition,
students will understand the background and
characteristics of Korean contemporary art by
studying the flow of various experimental art,
popular art and postmodernism that have
occurred in Korea since the 1960s.

Studio 1~4
Practical courses in which students in the 3rd and
4th year major courses take full-scale artist
classes directly from their adviser. In the 3rd and
4th year, major students take direct and full-scale
artist classes from their academic advisers.
Full-time professors of the Department of Fine
Arts, who runs major studios, conduct classes to
their respective students.

Graduation Examination
Graduation examination is a subject that
evaluates each student’s individual work and
potential to develop as an artist at the end of
undergraduate studies. Students will make a
presentation on their work and work concept to
an evaluation committee consists of academic
advisers, school professors and outsiders and
will be evaluated whether or not to participate
in the graduation exhibition and as graduates.
The evaluation method is the unanimous S/U of
the evaluation committee members.
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<Major Electives>

Mind-Body: Practice of Physical Activity
This course is designed to awaken a broader
awareness of the ‘body’ along with artistic
exploration through various major-related
subjects in the Department of Fine Arts. The
goal is to renew students’ self-awareness and
awareness of their bodies through various
physical activity experiences that encompass the
mind, spirit and body so that abundant
self-expression is possible.

Artand Culture A 1~B 2
These courses provide a systematic view of the
humanities and social sciences in general for 4
semesters for students in Department of Fine
Arts. The importance of the humanistic
foundation is increasing in contemporary art,
where artists can no longer settle for the role of
craftsmen. These courses provide critical
perspectives on the concept and role of art by
expanding students’ perspectives to other arts
and related academic fields such as literature,
philosophy, sociology, philosophy of science
and cultural criticism.

Guest Professor Studio
This is a studio opened when a foreign professor
is invited and the guest professor leads the class
with his/her own unique project for students of
all grades. Students experience different
cultural experiences and education that cannot
be accessed from existing Korean professors,
practice projects prepared by guest professors
for one semester and produce results. It is an
opportunity for students to take classes with
great professors from abroad and it is a process
that helps students broaden their experience
and creativity as a process that allows them to
experience other cultures and education more
systematically.

Painting A 1, Painting A 2
Learn the basic techniques of traditional
painting, including Sagunja (Four Gracious
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Plants) and develop an appreciation for
traditional painting through analysis of;
painting theory and representative works.

Painting B 1, Painting B 2
The process of learning the basic techniques
of Western painting and acquiring a wide
range of conversational language step by
step. Starting with the ability to express the
human body and objects figuratively and
solving universal problems. Students are
taught to build a unique world of painting
based on these abilities.

Basic Print Making 1, 2
Studying the history of printmaking and the
works of major artists, learning various
techniques and production processes of
printmaking through theory and practice,
seeking to establish an individual fine art
language as a printmaker.

Wood Workshop
Introduces various methods of woodcraft in
contemporary sculpture and practices them
systematically. Lectures are focused on
practice and various audiovisual materials
are used to recognize the new possibilities of
woodworking.

Metal Workshop
Introduces various methods of iron craft in
modern sculpture and practices them
systematically. Lectures are focused on
practice and various audio—visual materials
are used to recognize the new possibilities of
ironwork.

Creative Photography 1, 2
Appreciate the works of recent international
artists who work with photography as an
expression medium, compare and analyze
the expression techniques and basic concepts
of production of work. Black and white
photography, straight photography, polaroid
transfer, non-silver process, collage
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technique and new media are selectively
adopted and experienced as a means of
expression.

Basic Ceramics
In the paradigm of modern ceramics, learn
the basic methods of ceramic art and focus
on cultivating practical skills in ceramic
molding through experiencing various
molding methods.

Basic Glass Blowing
Blowing is a technique in which hot glass
melted in a melting furnace is rolled into a
pipe and directly formed by blowing it and it
is one of the main techniques for glass
molding production. Through the basic glass
blowing class, students learn the
fundamental properties of glass and basic
techniques required for glass formation.

Basic Glass Casting
Casting is a one of the major techniques in
which glass is put into a manufactured
refractory mold and melted in a kiln to form
it. It is one of the main techniques for
molding. Through the basic glass casting
class, students learn the basic techniques
required for glass molding.

Paintings 1, 2
Classes that broadly study the methodology
and expression of painting for contemporary
consideration of the role and value of
painting. It is also accompanied by
discussions of a critical nature, in which
individual works are produced and presented
based on questions that are the basis of
painting work, such as identity or thematic
consciousness.

Creative Print Making 1, 2
Understand the characteristics of media
through in-depth practice of lithograph and
etching techniques and develop creative
expression methods through independent
and experimental creative process.
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Creative Drawing 1, 2
Drawing in contemporary art has already
established itself as a unique and important
place for painting and many artists have
developed this genre with various techniques
and experimental spirit. Drawing has played
a very important role in revealing the way of
expression or one's individuality in the
process from the beginning of drawing,
which is the most basic of painting, to the
finish. Accordingly, this subject aims to help
students find their own unique way of
expression through free imagination and
various experiments.

Sculpture 1,2
Along with the expansion of the concept of
art, the concept of sculpture also reflects the
reality that encompasses various media and
forms, breaking away from traditional
sculptural concepts and methodologies such
as the use of space and immaterial materials.
Study the characteristics of Sculpture &
Installation work through various
approaches.

Photography as an Art 1
All light produced in modern times,
including natural light sources, general
artificial light sources, neon lights and lasers,
is expressed using these tools in the same
context as expressing them with paint on a
canvas. It is a process of understanding
technical methods and expressions. In the
end, all visual mediums for expression,
including paint, are generated as a basic unit
of light, which is the basic process of creative
work based on the nature of this
phenomenon.

Photography as an Art 2
Along with the invention of the laser, it is
the process of understanding the recently
invented 3D images and the images that
form in the context of space. The
composition and characteristics of the laser,
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the three-dimensional reproduction by the
optical composition and the environment of:.
the image projected on the spatiality are
applied from a creative point of view. It
includes research on artists working based
on modern lasers and holography.

Video Editing and

Digital Imaging 1, 2
After learning the basics mainly on video
shooting in the first year, learn video editing
through digital image transformation and
video editing. Study the temporal
arrangement (horizontal arrangement)
according to the concept of the work, as well
as learn the elaborate and complex synthesis
of space and time through layers, that is,
vertical arrangement. In terms of
technology, it is to learn the corresponding
software and in terms of concept, to create a
video image according to the idea of the
work.

Media Art-Programming 1, 2
Expands new media art, the core of which is
computer-controlled technology, to the
expression method of fine arts. Learn basic
programming languages for new media
work. Implement works such as objects,
images and sounds through programming
languages.

Ceramic
Develop ceramic molding skills by applying
various ceramic materials, tools used for
ceramic molding and various techniques.

Glass-Blowing

Glass-Casting
Processes of training basic techniques such
as casting, fusing, slumping and laminating,
which are techniques of glass molding.

Moving Image

Creative Workshop 1, 2
Classes to study the works and methods of
video artists introduced after the 2000s and
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to apply those methods to complete
individual videos. Each student will carzy
out an in-depth individual project and basie
technical workshops on optical technology
(camera, lens, shooting, exposure, etc.) are
provided and editing software workshops
can be included if necessary. Moving image/
video art context of concrete contemporary
art, multimedia reference, etc. are
introduced. Based on tutorials with active
feedback, it focuses on developing individual
student methodologies.

Performance 1, 2
The goal is to help students understand
contemporary performance genres and create
works based on them by combining theory
classes and performance creation practices.
Theory class consisting of lectures, readings
and presentations examines the main artists
and works of performance since the 1960s to
the present, explores the themes and
methodologies mainly dealt with through
performances such as body, performativity,
time, etc. Students create their own
performance work through score writing and
movement workshops. These lectures read
performances from the perspective of an
open medium and genre. It deals with
performance as a multimedia form,
examining not only visual arts but also
attempts in literature, theater, music and
dance.

Independent Study A 1, A 2
'The primary goal of these courses is to help
students find what suits them among various
practice methods and media that express
their imagination or ideas through visual
arts. First of all, it broadens horizons
through research on the works of existing
artists and in the next step, it helps students
learn how to richly and delicately refine and
amplify their own media and expression
language through direct and indirect
experiences.
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Independent Study B 1, B 2
First of all, examine issues floating around
as important issues in our art and related
works. This is done with a critical analysis of
the exhibitions as well as a review of public
controversies. It is conducted in the form of
lectures, preliminary research and research
by students (individuals or groups) and
whole class discussions. In addition, view
controversial exhibitions together and
conduct research together based on
exhibition reviews.

Presentation & Portfolio
Portfolio goes beyond the sum of various
individual works and has the function of
listing works based on the characteristics of
each work and rearranging their meaning to
give a new relationship and order to the
works. This course is intended to help
students develop efficient presentation
methods and technical portfolios required
by the art scene and to approach problems
surrounding presentations and portfolios
through aesthetic judgments from a critical
point of view, such as changes in work
contents.

Exhibition Curating
How works are exhibited in galleries and
museums, what kind of preparation process
is needed for exhibition, what types of
exhibitions are planned, how exhibition
installation is planned and how artists are
involved in curating exhibitions. This is a
class that studies all aspects of exhibitions.
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K-Arts’ Graduate Program (A.K.A¢
Jeon Moon Sa) is a 2-year or 3-year
curriculum equivalent to a graduate
school to nurture highly professional
artists. Those who have completed this
course and obtained a Master of Arts
certificate are recognized for their
academic ability equivalent to that of a
master’s degree when entering a higher
school according to Article 12 of the
Korea National University of Arts
Establishment Ordinance(Presidential
Decree No. 15898).

School of Visual Arts’ Master of Fine Arts
course aims to cultivate the professional abilities
and knowledge necessary for students who have
completed the undergraduate course to work in
the field after graduation. It was first established
in March 2000 to deepen the more specialized
and differentiated abilities and individuality of
students in the field of contemporary art,
architecture, design and art theory looking at
the 21st century.

Unlike the Bachelor of Arts course, which
provides basic education for the lower grades
and major education for the upper grades, the
Master of Fine Arts course in the Department
of Fine Arts consists of independent practical
and theoretical courses and various studio
courses for each major so that students can
focus on the major of their own choice.

Currently, it is divided into Fine Art (Fine
Art, Printmaking) majors, Sculpture &
Installation majors (Sculpture, Installation,
Performance), Media Art majors (Photography,
3D Holography Art, Video Art, Intermedia)
and Ceramic Art and Glass Art majors. All
courses for each major are carried out with
individual guidance by their respective advisers.
Here, the <Graduate Seminar>, which was
opened to deepen the knowledge and
humanities related to Fine Arts in general and
various <Technical Workshop> and <Individual
Study> classes according to majors are
connected.
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<Major Requirements>

Studio 1~4
Subjects with the same characteristics as the
Studio in the undergraduate course and
provide intensive artist cultivation education
centered on personal guidance from the
adviser.

Graduation Exhibition & Presentation
Presentation of personal exhibitions in the
2ndsemester of the 2nd year at outside
exhibition halls and 3 sheets of A4 paper
prepared by the student in person. The
Exhibition Catalog (more than 15 pieces of
photos or records), including work essay, will
be evaluated by the Graduation Works
evaluation committee consisting of 5 or
more professors and consent from all
committee members must be obtained.

<Major Electives>

Graduate Seminar
This is a course designed to deepen
knowledge and humanities knowledge about
the overall Fine Arts for graduate students.
Contemporary artists, contemporary
ideological issues and trends in adjacent art
fields are covered widely.

Popular Culture

Criticism Seminar 1~2
Classes to discuss and debate with students,
focusing on the status of culture and arts
and changes in various forms and media.
Students do not simply accept theories but
are expected to engage in various debates
based on this broad understanding of
popular culture and media.

Individual Study
This is a course designed to strengthen the
foundation of one's world of art by allowing
students in the Graduate Program to set
research goals and research methods
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independently according to their areds of
interest. Students can submit a specific
research plan to their adviser and select an
advisory professor.

Technical Workshop
While Individual Study focuses on the
conceptual aspect of work and operates
content-oriented, Technical Workshop aims
to support the technical aspect of production
practically. It is provided in various fields
such as video workshop, graphics
programming and physical computing,
photography and holography,
two-dimensional space and pictoriality and
three-dimensional and material research.

Collective Project-Studio
Select a topic and conduct joint research.
Researchers of different genres gather to
practice collaborative work through organic
communication processes and expect new
results that show synergy effects.

Wood-Metal Workshop
Training in the nature of media and basic
techniques based on basic understanding of
carpentry and ironwork and practical safety
education through workshop field practice.
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+82 (0)2 746 9626, (174-41: 9601)
zyc@karts.ac.kr
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Meisterschiiler (by Prof. Jan Dibbets), Kunstakademie
Diisseldorf(Diisseldorf, Germany)

Studied at De Ateliers(Amsterdam, Netherlands)
BFA Painting, College of Fine Arts,

Seoul National University (Seoul, Korea)

+82 (0)2 746 9626, (Dean’s office: 9601)
zyc@karts.ac.kr

Room 302, (Dean’s office: Room 308)
School of Visual Arts Bldg.
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hwayeonnam@gmail.com
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MA Hochschuliibergreifendes Zentrum Tanz Berlin,
Solo, Dance, Authorship(Berlin, Germany)

MFA Fine Arts (Sculpture & Installation),

Korea National University of Arts(Seoul, Korea)
BFA Fine Arts (Sculpture), Cornell University

(NY, USA)

+82 (0)2 746 9608
hwayeonnam@gmail.com
Room 342, School of Visual Arts Bldg.
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Staatliche Hochschule fiir Bildende Kiinste
Stidelschule Frankfurt am Main

(by]érg Immendorff), (Frankfurt, Germany)
BFA Fine Arts Education, Inha University

(Incheon, Korea)

+82 (0)2 746 9605
canvasjw@gmail.com

Room 301, School of Visual Arts Bldg.
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MA Ceramic & Glass Art, Royal College of Art
(London, UK)

BA Glass Art, West Surrey College of Art and Design
(Farnham, UK)

BFA Metal Craft, Kookmin University(Seoul, Korea)

+82 (0)2 746 9618
pswart@hanmail.net

Room 204, Songchu Studio Bldg.
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Arts Plastiques, Université Paris 1 Panthéon-Sorbonne
(Paris, France)

DNSAP, Ecole Nationale Supérieure des Beaux-Arts

de Paris (Paris, France)

+82 (0)2 746 9612
minouklim@gmail.com

Room 348, School of Visual Arts Bldg.

+82(0)2 746 9621
yeyoki@gmail.com
)4l 3445

MFA Fine Arts, Goldsmiths College, University of
London, (London, UK)

BFA Fine Arts, Korea National University of Arts
(Seoul, Korea)

+82 (0)2 746 9621
yeyoki@gmail.com
Room 344, School of Visual Arts Bldg.
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Professor
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Painting, Fine Art
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+82 (0)2 746 9607
evitiutni@gmail.com
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MPFA Studio Art, New York University(NY, USA)
BFA Fine Arts, School of the Art Institute of Chicago,
(Chicago, USA)

BFA Fine Arts, Korea National University of Arts
(Seoul, Korea)

+82 (0)2 746 9607
evitiutni@gmail.com

Room 345, School of Visual Arts Bldg.
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+82(0)2 746 9613
junsojung@gmail.com
n|&9l 3463

MFA Media Art, Yonsei University Graduate School of
Communication and Arts (Seoul, Korea)

BFA Sculpture, College of Fine Arts, Seoul National
University (Seoul, Korea)

+82(0)2 746 9613
junsojung@gmail.com
Room 346, School of Visual Arts Bldg.
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Facilities

Media Equipment Room
This is a place to store and rent equipment
for media (photography, holography, video,
media art). In addition to the equipment
already provided and installed in each room,
all equipment is systematically maintained
and students can rent and use them
whenever necessary.

Computer Lab
A workroom for digital art and a facility
where students can use computers and the
Internet for their personal uses. Among
digital art, this lab is mainly for digital
photography, basic video editing and
computer programming-related classes. For
basic work, computers and other external
equipment such as printers and scanners are
equipped.

Editing Suites (video, sound)
'This is a facility for professional video
editing and post production. There are two
rooms equipped with video editing systems,
individual editing rooms equipped with
professional sound and image editing
programs and one room for lectures, video
watching and video editing. This room is
equipped with a sound mixer that can work
with sound input through various external
devices and an audio system that can work
with sound software.

Hologram Lab
Korea’s only large-format hologram
production facility. It has the latest
equipment and facilities such as
anti-vibration optical table with 5.4mx4.2m,
4.8mx7.2m, 2W DPSS Green laser, 8W
DPSS Green laser, argon, krypton,
helium-neon laser, etc. It is equipped with a
developing room, display room, lecture room
and laminating room to maintain an
environment where students can work
conveniently. <Photography as an Art 1, 2>
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and <Creative Photography 1, 2> are offered in
the Undergraduate Program and <Major
Studio 1~4> are offered in the Graduate
Program.

Woodworking Studio

This is a workshop where students can
effectively express their ideas by understanding
the characteristics of wood materials and how
to use various woodworking machines. The
equipment includes circular table saws, cutting
machines, chisel machine, router and band
saws.

Metalworking Studio
It is a workshop where students can use
machines such as welding machines and
cutting machines to understand the
characteristics of metal materials and create
various formative works using the
characteristics of the materials.

Modeling Studio
The model room is a high-tech, mechanized
workshop that converts design, model,
molding and art works into data and uses
computers to work on things that were
previously done manually. Various materials
and chemicals are used and they are actively
involved in their works by interacting with
technical companies. CAD, CAM, DNC
programs are used, CNC machines, RP
printers, laser cutters, 3D measuring
machines, vacuum molding machines, vacuum
forming machines, plane engraving machines,
mini lathes and painting booths are used to
create an d research works.

Glass Studio
There is a melting furnace that heats and melts
glass in the workshop, so it is possible to create
various works using hot working techniques.
In addition, students can experience various
genres of glass formative art through casting
techniques using a kiln and the cold working
technique associated with it.
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Printmaking Studio
Through various indirect printmaking
techniques and orthodox printmaking
techniques such as copperplate, lithograph,
woodcut and silk screen, students can learn
creative ideas and a variety of formative
expressions. There are <Basic Print Making
1, 2> and <Creative Print Making 1, 2> and
<Creative Print Making 1, 2> for the 3rd
year class focuses on the use of various
indirect techniques and the advanced
expression of printmaking learned in the
2nd year. Students can work from basic
indirect techniques using plate to precise
techniques of authentic printmaking.
Through drawing—etching—inking and
printing, students will understand the
process of the work. As for the facilities,
copperplate room for copperplate printing
and silk screen printing and a lithograph
room for woodcutting and lithography. In
particular, in the case of lithographs, a large
amount of marble collected in Germany is
directly used in the class.

Ceramic Studio
Learn creative ideas and variety of formative
expressions through understanding and
learning the medium of clay in the formative
arts. There are <Basic Ceramics> and
<Ceramic> classes and students can work
from basic molding techniques using clay to
casting techniques using plaster molds.
Facilities include a ceramic molding room,
wheel throwing room, a ceramic plaster
molding room, a glaze room and a kiln room
with several gas kilns and electric kilns.

CAD Lab
5 large plotters, laser printers and scanners
are equipped to provide an environment for
design and other work.

Photography Studio
The 20007 photoshoot studio is equipped
with a full set of strobe equipment, a full set
of automatic backgrounds and a full set of
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digital cameras. It is equipped with a
ventilation device, air conditioning/heating
device and humidity control device for a
pleasant environment and a large entrance
door allows access to set devices and large
objects. The digital images taken are
configured to enable high-resolution output
with workstation-class cup computers,
imacon scanners, Eizo monitors and
large-format output equipment in the photo

digital photo lab.
School of Visual Arts Gallery

Galleryl75
Since its opening in August 2003,
Gallery175, located in Jahamun-ro,
Jongno-gu, Seoul hosts various exhibitions,
including the graduation shows for both the
undergraduate and graduate programs,
special exhibitions for the selected artists of
Gallery175 exhibition contest, solo
exhibitions, international exchange
exhibitions and Center for Visual Studies’
own exhibitions. It is trying to provide
opportunities as new artists and planners to
students, completed students and graduates
of Korea National University of Arts and to
hold and plan various and experimental
exhibitions. Galleryl75 aims to play a role
that crosses the boundaries of culture as a
whole, not a space limited to a consistent
genre of art.

GalleryB104
GalleryB104 is open to all students of Korea
National University of Arts. It receives
proposals from students and provides the
space every semester. It is an opportunity for
students to gain the experience of organizing
and practicing exhibitions and it can be an
expanded venue for their practice in art.

Department of Art Theory Gallery
Established in March 2010, Department of
Art Theory Gallery is a space designed to
encourage Department of Art Theory
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students to practice the entire process of
planning an exhibition. It is also called as
the ‘Corridor Gallery in the sense that a
part of the corridor on the second floor is
used as an exhibition space.

It is always open for proposals from
Department of Art Theory students and
graduates. Through the Corridor Gallery,
students express the results of their classes or
topics of interest in the form of exhibitions
and experience interaction with students
from other departments and schools.

Affiliated Institutions

Center for Visual Studies
In 1997, right after the foundation of School
of Visual Arts, the Center for Visual Studies
was established to lay the groundwork for
qualitative improvement of research
activities and creative activities throughout
the Fine Arts. In particular, it was
established to create a high-quality art
culture through cooperation between art
and industrial economy and to narrow the
distance between art and the general public.
Center for Visual Studies consists of
professors of the School of Visual Arts and if
necessary, commissions special members
outside School of Visual Arts or outside
Korea National University of Arts. The
School of Visual Arts has been presenting
educational achievements focused on
exhibitions and publications and supporting
the activities of graduates and current
students.

'The projects carried out by the Center
for Visual Studies are largely divided into
operation of galleries on and off campus and
publication of "Visual;.

It operated KNUA Gallery and
Gallery126, which opened in October 2000.
It provides many School of Visual Arts
students with exhibition opportunities on
Gallery175, an off-campus gallery opened in
August 2003 (currently located in
Jahamun-ro, Jongno-gu) and GalleryB104,
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an on-campus gallery. Currently, it sipports
and plans exhibitions of graduates and
students through regular competitions every,
year and it is in charge of managing galleries
inside and outside the campus.

Publication of "Visualj, another
project Center for Visual Studies, aims to
provide a theoretical foundation for art
creation activities through in-depth analysis
and research on art and visual culture.
Through timely planning, "Visual; aims to
satisfy the intellectual needs of readers with
a master’s degree or higher in art colleges
and contribute to build a rich discourse
around the art world.

Starting with the feature ‘Restating
Paintings’ of the first issue in 2002, "Visual;
has been published on a variety of topics
such as ‘Placeness’, ‘Art in Visual Culture’,
‘Arts, Money and Power, ‘Art and Society’
and “The Pandemic Society and Art’.

Creative Studio
Creative Studio, which opened in March
2016, is the first residency program in
Korea established in a university and is
located in Changjo-gwan on the Seokgwan
Campus of Korea National University of
Arts. Regardless of whether they are K-Arts
graduates or not, a total of 8 residency artists
are selected in Ceramic/Glass Art, Media
Arts, Sculpture & Installation and Fine Art
in the field of visual arts. Residency artists
selected through an annual public contest
are allowed to use the workspace and
on-campus facility infrastructure and
creative activities are supported through
residency programs such as Open Studio,
Student Connection Program, Residency
Artists-Critics Matching Activity,
Exhibition and English translation of artist’s
work notes, etc. They can use the workspace
24 hours a day. The occupancy period is one
year, moving in in March of each year and
moving out in February of the following
year.
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(S5 208, 94 7]2eH)
6341 o)l 8 27,
PRERENEE
(CH 108, &2297)
Ma ReleEReE o ARE
(7+41: 120, 147, 261 / 2141 1222)
EZold G ARA
(7H41: 120, 163 / #)141: 1111)
Address  146-37, Hwarang-ro 32-gil, Seongbuk-gu,
Seoul (Seokgwan-dong)
Transportation
Subway  Line 1 Sinimun Station Exit 1
(20 minutes on foot, basic fare by taxi)
Line 6 Dolgoji Station Exit 8,
Sangwolgok Station Exit 3
(10 minutes on foot, rear entrance)
Bus Bus Stop Korea National University of Arts

(Blue Bus: 120, 147, 261/ Green Bus: 1222)
Bus Stop Dolgoji Station
(Blue Bus: 120, 163/ Green Bus: 1111)
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K-Arts Platform-Nantes

Korea National University of Arts

Room 224, School of Visual Arts & School of Korean
Traditional Arts Building

146-37, Hwarang-ro 32-gil, Seongbuk-gu, Seoul
(Seokgwan-dong)

-+

+82(0)2 746 9653
kartsplatform@karts.ac.kr

o

h www.karts-artplatform.kr
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